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it to the verge of the absurd. But it would be wrong to consider
it merely as a melodramatic device. We may yearn for classic
simplicity and harmony: we know that they do not prevail in
our haggard world. It would be well for us if we could choose
between ennobling sorrow and pure laughter; but the ludicrous
has its pathetic aspects, and the tragic may be linked with the
sordid. The spiritual universe of St. John, of Dante, even of
Luther, was not bathed in serene splendor 5 it was a vision in
which grotesque shapes writhed horribly against the eternal
light.

SUMMARY

Literary kinds, or genres, are a practical fact, denied only by
dogmatists like Croce and Spingarn. The problem is not whether
they exist, but to what do they correspond: to mere conventions
or to natural laws?

The theory of genres belongs chiefly to Renaissance criticism.
It implied that the genres were few, unchangeable, subject to
strict rules, and that they should be kept pure. The great classi-
cists were far less assertive. But the late classicists insisted on a
rigorous interpretation of the doctrine of genres. It became one
of the issues in the romantic rebellion. Late in the nineteenth
century, Brunetiere revived the idea in Darwinian garb: this
explains to some extent Croce's radical denial.

Definition: A genre is a commonly accepted grouping of
works which offer significant resemblances in spirit and in form.
It must be noted that the combination of spirit and form is
necessary to define a genre.

Two popular modes of classification are discussed and dis-
missed as irrelevant: (a) verse and prose (all kinds can be
treated in either form) ; (b) fiction and non-fiction. This dis-
tinction seems important from the moral and from the practical
points of view 5 but it lacks reality. There are elements of fic-
tion, i.e., imaginative reconstruction of reality, in biography and
history 5 and elements of fact, at times predominant, in so-called
fiction.

The three fundamental kinds are the lyric, the epic (or narra-